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ST. JAMES’S HALL, 


REGENT STREET AND PICCADILLY. 


MR. BRINLEY RICHARDS 


Begs to announce that he will! give a 


GRAND NEW Yi2AR°S CONCERT 


AT THE ABOVE HALL 


On MONDAY EVENING, Jan. 2nd, 1860, 


To commence at Hight o’clock. 








VOCALISTS. 
Mdille. VICTOIRE BALFE, 
Madame BADIA, 
Miss HARRINGTON, and Madame FIORENTINI, 


Herr REICHARDT, 
Mr, SUCHET CHAMPION, 
AND 


Signor TAGLIAFICO. 
Violin .. Yr ue os oo .. Signor SIV! 
Contra pei. oag! > jas oe . Signor BOTPHSINT, 
Harmonium -.. . ee oe -. Herr ENGEL. 
Pinnoforte .. ., oe ° Mr. 3 BRINLEY BICHARDS. 


Conduetor—Mr. M. W. BALFE, 
Sofa Stalls, aon Baloony, 3s. 3s.; Unreserved Seats, 1s. 


6, Fi South : Mit Tender and Oo, Olivier,  Samptel and 
Willis, Bond-street ; and Chappell and Co., 50, New Bond-stree 


Mo’ DAY POPULAR CONCERTS—Sr. James’s Hatt. 
The SEVENTH CONCERT of the second season will take place on Monday 
evening, January 9th, 1860, at wees o'clock, when the ey ore eee 
will be selected from MOZART. be ose ae Mad. Lemmens Sherrington an 
Mr, Sims re he err Becker (first violin), Were Wet toorod 
violin) Mr. gg Big. tti(violcscello) and eg Hy sone ye 
Sofa y, 38. unreserved seats, is.—*, * Further particulars 
will be imwediaiety announced. 


. b ige= ARION” (Kight-Part-Choir)—The members of 


at 18,” Bornere-s until further. notice every Thi oat, at 
aa ee at 18, Berners-street, Oxford-street. Conductor, ALFRED 








F. F. REILLY, Hon. Sec. 
—- desirous of joining the choir are requested to address the Secretary. 


NEBRR REICHARDT. 





LONDON : ORCHESTRAL ASSOCIATION. 


HONORARY MEMBERS: 

MISS ARABELLA GODDARD, MR. CuanLES BRAHAM 

Cc MR. W, VINCENT WALLACE. 
MR. aveRED MELUON. 
MR. CHAS. pos am HORSLEY. 
MR. HENRY SMAR' 
MR. HENRY LAZARUS, 
MR. DESMOND RYAN, 
MR. LINDSAY SLOPER. 
MR. WILLIAM SUDLOW. 








RR 
beg 4 WIENIAWSKI. 
R. HENRY BLAGROVE. 
SIGNOR PIATTI. 
SIGNOR BOTTESINI. 











VIOLINI PRIMO. CONTRA BASSI. CORNI. 
gs Blagrove } Prinei-|essrs aK 
H. Weist Hill, J pals. | 3: ee ra eae 
Viotti Collins. CM Rae. 
Dyed $ G F. Beresford. H. Catchpole. 
Cle onait i C. J. Harper. 
Charles Love LARINI 
L, Silberberg. = ¢ i 
VIOLINI SECONDO, FLAUTI. T. 
Messrs. Messrs. R. Ward, 
Pee re RB. 8. “Pratten. 
Jon Kelly. R. 8. Rockstro, TROMBONES. 
ee 
- March. F. Cioffi 
G. Betjemann, OBOI, 2: Aptsine % 
B, Simmons, Messrs. W. Winterbottom. 
B. Isaacson, ; —~ Baerett. 
VIOLI. W. Crozier. SOLO EUPHONIUM, 
Messrs. Mr. A. J. Phasey. 
—_ HARP 
janvilie 
W. H. Webb. CLARINETTI. ™ 
H, J. Trust. Messrs. | Mr. H. J. Trust. 
a wen. 
VIOLONCELLI. Joseph Riddle. TYMPANI, 
Collins—Principal. FAGOTTI |Mr. T. P. Chipp. 
W. F. Reed. Meads. GROSSE CAISSE, 
W. Aylward. | John F. Hutchins, Mr. Walter Hinchey, 
Honey Goodban. | Henry Smith. 
Analytical by 
DESMOND RYAN, ESQ. 


Accompanyist—HERR EMILE BERGER. 
Organist—E. T. CHIPP, Mus, Bac., Cantab. 
Librarian—MR. GODFREY RODWELL. 
Treasurer—Mr. JOSEPH BRAHAM. 


CONDUCTORS : 
M. JULES BENEDICT & DR. JAMES PECH. 


In presenting this prospectus, the projectors of this Association deem it worth 
of remark that a great want is felt by. a countless number of amateurs y 
musical knowledge and capability of a society which would afford them ample 
opportunity of acquiring, at a moderate cost, a complete knowledge of the inanty 





Veeraaeaass DINORAH AND STERNDALE 
a aan MAY SS ena A are sung nightly at the eng ora nt HALL. 

Comic voc ‘odson Irish comedian and 

snleaiey wei J. Critchfield, and E. . Mackney. Sev. ——— are 
added to the Fine Arts Gallery. jhe suite of Halls tere base rated and 
tified, and sSanaesit te one of the most unique and brilliant sights of the 








HE Ccennalies of the former pupils of Mrs. BARCLAY, 


amount received, £250. 


daughter of the late comedian, John Fawcett, in 
the kind liberality of friends who have already contributed to the fund for 
purchasing an annuity for this deserving lady, desires to make it known that. the 
subscription list must short! bi semaiiennnn tre who desire 
Sty ee Peet wi at eel ye no 
rs. O, -lane, 
“oe . 


and deur of the choicest and recognized orchestral compositions of this and 
The object of this Association is to bring together the cea instrumentalists 


of London and its suburbs, for the practice and —_ masses, 
cantatas, symphonies, ame selections, and overtures, ons 

epartment, 
Piet, on every Saturda 


but little known to the ge os =p other pots rani 4 
ik] 
Evening, of Bight prac 3h at St. J Sores’ Tall 
commencing 


= suitable for band ree jointly or 

to establish, for the benefit of the amatew 
Regent-street, = eu ® 5 
pres shall be given at one theatres or haaeapent ge with _ 
m 


of t 


wii as soon as the necessary proficiency is at: 

In the ional department there ove still vacancies for hodorary members 
for the instruments :—Four first violins, four second violins, two violas, 
one violoncello, one contra-basso, 


All communications to be 





oes Peay, W. of the London 


J. BRAHAM, Hon. Sec. 


Orchestral Association, St. judedo mal tee, tticketofies 
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vw. 
UNDER THE MOST DISTINGUISHED PATRONAGE OF 


HER MOST GRACIOUS MAJESTY THE QUEEN, 
H.R.H. THE PRINCE CONSORT, 
THEIR ROYAL HIGHNESSES THE PRINCESSES AND PRINCES OF THE 
ROYAL FAMILY, 
The Most Worshipful the Grand Master of Ireland, 
His Grace the DUKE of LEINSTER, 
And Several other Distinguished Freemasons ; 
His Excellency the Lord Lieutenant of Ireland, the 
EARL of EGLINTON and WINTON, 
The LORD BISHOP OF MANCHESTER, 
The Right Worshipful the MAYOR OF MANCHESTER, 
IVIE MACKIE, Esq. 
His Worship the Mayor of Salford, W. HARVEY, Esq. 
SIR FREDERICK GORE OUSELEY, Bart., Director of Music at the 
University of Oxford. 


And many of the Nobility, Gentry, Clergy, and distinguishedjFamilies of the Empire, 
DR. MARK’S 
GREAT NATIONAL ENTERPRISE 


Organised in 1848, and developed at THE ROYAL COLLEGE OF MUSIC 
BRIDGE STREET, MANCHESTER, established by him expressly as a Great 
National Institution to facilitate the Encouragement and Promotion of NATIVE 
MUSICAL TALENT, and the GENERAL ADVANCEMENT OF MUSIC 
AMONG THE RISING GENERATION, upon his new and effective system, 
also asa NorMAt Scoot for the training of masters to conduct CoNSERVATOIRES 
or Music to be established throughout the United Kingdom, for Littie 
CuILDREN, the whole comprising an entirely new scheme of NATIONAL 
EDUCATION, by blending music with general instruction, so that the study 
of music shall become a branch of education in the humblest of schools of this 
country. To illustrate and to rouse an interest in every town and oz for these 
institutions, Dr. Mark travels with a number of his pupils occasionally through 
the country—giving lectures, and introducing his highly approved and pleasing 
Musical Entertainment, entitled DR. MARK AND HIS LITTLE MEN, who 
number upwards of Thirty Instrumentalists, and a most Efficient Chorus, the 
whole forming a most unique and complete Juvenile Orchestra, composed of 
LITTLE ENGLISH, IRISH, SCOTCH AND WELCH BOYS, FROM FIVE TO 
SIXTEEN YEARS OF AGE, who play Operatic Selections, Solos, Marches, 
Quadrilles, Galops, &c,, and sing Songs and Choruses in a most effective manner, 
and to whom Dr, Mark gives a gratuitous General and Musical Education. 


APPOINTMENTS OF MASTERS AND ARRANGEMENTS OF CLASSES IN 
THE ABOVE INSTITUTION. 


Principal of the Royal College of Music ; Director, Composer, and 
Conductor; Lecturer to both Private and Public, Theoretical } Dr. Mark. 
= and eo ee and Vocal Classes... o oe 
aster of the General Educational Department: 
Writing, Reading, Arithmetic, Grammar, Dictation, ) — 
er Geography, nee Geometry, and Book- j Assistant Teachers. 
PRACTICAL ASSISTANT TEACHERS. 
Organ °.. ee oy oe aS os ne .. Mr. BAKER. 
Herr SremMERs. 
































Pianoforte ‘o oo os ee .° “- ** ? Mr. ELpER 
Rag Mons Rocurer, 
Violin .. om oe oe linee ss ee owe {ir BEARD. 





Violoncello, Double Bass, and Viola 


Flute, Piccolo, Oboe, and Clarionet .. oe oe 
Cornet and other Brass Instruments ‘ oe -» Mr. H. Russetu. 


Mr. T. Donovan, 


! Mons. VIEUXTEMPs, 
Sig. CorTEs!. 








Concertina (German and English) is eo oe Mr. ELDER. 
Vocal Classes .. sp | ee ee tee gee SES or, Powett and 
ELDER. 





Dr. Mark has also made provision for the Orphans of the Musical Profession 
possessing musical talent, who will find the above institution a happy home, and 
receive a most effective general and musical education, board, and clothing, free 
of all expense. 

Little Boys, from five to nine years of age, apprenticed for three, five, or seven 
— by paying a moderate entrance fee to cover the expenses of instrument and 
pooks. 








Twelve appointments ready for Masters. 

For Prospectuses, apply direct to the Royal College of Music, Bridge-street, 
Manchester. 

Dr. Mark is also open to Engagements with his Little Men. 

_Dr. MARK begs to invite the Parents and Friends, and all those interested in 
his Enterprise and in the Education of the Youths of this country to visit his 
establishment. Visiting hours:—From Nine to Eleven, a.m., and Two and 
Four, p.m, Saturdays and Sundays excepted. 
















(G-LEES, MADRIGALS, and OLD ENGLISH DITTIES, 
DUDLEY GALLERY, EGYPTIAN HALL, Piccadilly.—Mr. MITCHELL 
has the pleasure of announcing that he has made arrangements with the 
LONDON GLEE AND MADRIGAL UNION, Miss J. Wells, Miss Eyles, Mr. 
Baxter, Mr. W. Cummings, and Mr. Lawler, under the direction of Mr. Land, 
for a short series, during Christmas, of Glees, Madrigals, and Part-Songs, with 
Songs and Ballads of the Olden Time, interspersed with Illustrative Notices and 
Anecdotes, by Thomas Oliphant, Esq. These Entertainments will be given (for 
afew nights — Every Evening, commencing at half-past Eight, and on 
Monday, Wednesday, and Friday afcernoons, commencing at half-past Two, The 
First Performances will be given on Monday afternoon and evening next, J anuary 
2nd, 1860. Reserved seats, 3s.; unreserved seats, 2s.; a few fauteuils, 5s. each ; 
which may be secured at Mr. Mitchell’s Roya! Library, 38, Old Bond-street, W. 













MOLLE. MARIE WIECK, Pianist (sister to Madame 
' Clara Schumann), begs to announce she is in Town for the Season 
Letters respecting engagements and pupils to be addressed to 14, Leinster-square- 
Hyde-park, W. ‘ , 


USICAL EDUCATION AT THE SEASIDE.— 

One or two pupils can visit (with arrangements) a Professional Lady to 

receive Finishing Lessons in Music aad Drawing. The Advertiser has studied 

under eminent London Masters, A vacancy for a professional pupil, Address, 
H,, Office, Musical World, 








O CHORAL SOCIETIES.—Dr. LOUIS SPOHR’S 
SACRED COMPOSITIONS. Oratorios: “The Last Judgment,” ‘ Baby- 
lon,” ‘‘ Crucifixion,” or ‘‘Calvary.” Cantatas: ‘‘God, Thou art great!” “The 
Christian’s Prayer ;’? Milton’s version of the 84th Psalm, as performed at Exeter 
Hall. The string, wind, and vocal parts, with organ or pianoforte scores, may be 
obtained on application to Mr. Surman, office, No. 9, Exeter Hall, who has lately 
published the quartet and chorus, ‘‘Blest are the departed,” arranged for five 
voices, as sung at the Foundling Chapel, price 1s. 6d., or sent by post for 18 
stamps. 


USICAL DIRECTORY, REGISTER & ALMANAC 


FOR 1860.—Contents: Almanac with musical data; list of musical 
societies throughout the kingdom ; musical transactions of the past year; names 
and addresses of professors, music-sellers and instrument makers; and list of 
music published between the 30th November, 1858, and 30th November, 1859. 
Price Is. 6d.; per post, 1s. 8d. Publishers: Rudall, Rose, Carte and Co., 20, 
Charing Cross, 8.W. ; and Keith, Prowse and Co., 48, Cheapside, E.C. 


THE BAY OF DUBLIN QUADRILLES, on Irish 


Melodies by Wellington Guernsey, as performed by the bands of the Cold- 
stream Guards, Royal Artillery, &c., has become one of the most popular of the 
day. Price 8s. Beware of spurious imitations. London: Brewer and Co, 


NEW CLASSICAL REVIVALS, 


FOR PIANISTS OF MODERATE ATTAINMENTS. 











BIJOUX PERDUS, 


FIRST SERIES, NOW COMPLETE, CONSISTING OF 


SIX AIRS WITH VARIATIONS 


SELECTED FROM THE WORKS OF THE 


Classical WPianoforte Composers. 
FIRST SERIES, 


No, 1. Mozart’s Tema con Variazioni in A. 
2. Dussek’s Troubadour. 
8. Steibelt’s Airs Russes. 
4, Dussek’s French Airs, No, 1. 
5. Do. do. do. No, 2. 
6. Do, do, do, No, 8. 
May be had separately. Price of each number, 3s., or complete. in one volume 
bound, A handsome Christmas present. 


MONDAY POPULAR CONCERT 
LIBRAIR Y. 


No. 1. (Just published.) Dussek’s Sonata in B flat, for Pianoforte and Violin. 
No, 2. (Nearly ready.) Mozart’s Sonata in B flat. for Pianoforte and Violin. 
No. 8. (In the press.) Spohr’s Introduction et Rondeau in E major (Op. 46), for 
Pianoforte and Violin. 

AS PERFORMED AT THE 


MONDAY POPULAR CONCERTS. 


CHAPPELL AND CO., 50, NEW BOND STREET. 


HYDRAULIC ORGAN & HARMONIUM 
BLOWER, &c. 
JOY’S PATENTS, 1856 & 1859. 


eens 


he be applied to blow the 
bellows of Organs and Harmoniums 
wherever water at a pressure can be obtained. 

For price and particulars of Organ Blower 
apply. to CARRETT, MARSHALL, and CO., 
Sun Foundry, Leeds, sole authorised makers 
and agents, or to DAVID JOY, Patentee, 
Leeds, 

Ditto of Harmonium Blower, apply to 
BOOSEY and SONS, Holles-street, London, 
sole agents, 




















Organ Builders supplied on liberal terms. 
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CHRISTMAS ENTERTAINMENTS. 


Drury Lane takes precedence, as it has done of late years, 
in the splendour and magnificence of its pantomime, although 
in the ingenuity and cleverness displayed in the introduction, it 
may find its compeers at other theatres. Mr. E, L. Blanchard’s 
pen has again been employed, and the Christmas piece is this 
time founded on the good old nursery tale of Jack and the Bean 
Stalk. When we name Mr. W. Beverley as the painter, enough 
has been said to indicate the surpassing excellence of the 
scenery, and the wonders and variety of the effects. Perhaps, 
in the “ Grotto of the Pixies,” Mr. Beverley has transcended all 


his former essays in this branch of the scenic art. Other scenes,. 


which we need not specify, are of great beauty, but this is the 
crowning effort of the pantomime, and cannot fail to ensure for 
it a long and prosperous run. Our space does not permit us to 
do more than give a brief notice to each theatre, else we could 
descant at length on the merits of the new production, which 
already has won the admiration of all who have seen it. 
On the first night, when the “Grotto of the Pixies” was exhi- 
bited, a shout of delight and astonishment rang through the 
house, and Messrs. E. T. Smith, W. Beverley, and Roxby had 
to appear in turn. A double company, in accordance with 
Mr. Smith’s notions of the requirements of modern harlequinade, 
assists, as has been the custom ever since that gentleman has 
undertaken the management of the theatre. The artists en- 
gaged comprise—Messrs. Harry Bolenoand Flexmore (clowns), 
Milano and St. Maine (harlequins), Tanner and Buckingham 
(pentalneee), Signors Nicolo, Maria, Gratzany, Timberley,, 

uardany, Diagnony (where did Mr. Smith procure this 
Italian host ?) officiate as aids in the shape of sprites, acrobats, 
&c. Miss Sharp and Madame Boleno are the columbines, 

Mr. J. V. Bridgeman has taken the fairy tale, Puss in Boots, 
as the subject of the opening of the Covent Garden pantomime, 
which this year he has composed single-handed. The story, 
treated in his raciest and shrewdest manner, bristles with puns 
and witty allusions to the foibles of the times, with some 
severe cuts at certain diplomatic relations pending between 
two great kingdoms, which are received nightly with roars 
of laughter. The old legend is pretty closely followed, 
an indisputable merit, since the introduction to a pan- 
tomime, like a ballet, should narrate a plain tale, which 
all should be enabled to follow without the slightest effort 
of the imagination. In the opening, we find Messrs, 
W. H. Payne, F. Payne, Anderson, Misses Clara Morgan, 
Craven, Kate Saxon, and Morell, sustaining the principal 
characters. Miss Craven, as Pussy—a disguised fairy, of course 
—is admirable; while Mr. W. H. Payne, as the Count von 
Grabenuff, is irresistibly comic. A grand ballet forms a con- 
spicuous feature in this part of the entertainment. The 
scenery is painted by Messrs. Grieves and Telbin, and 
asserts their high excellence in this department of the art. 
Among the most brilliant scenes and tableaux we may 
name the “ View of the Cornfields,” the Court of Queen Inno- 
centia,” ‘“Fingal’s Cave” by moonlight, and the grand transfor- 
mation scene, “The Grove of Golden Palms”—an inestimable 
picture, brilliant, dazzling, and gorgeous in the extreme. The 
following is the cast in the harlequinade:—Clown, Mr, H, 
Payne; Pantaloon, Mr. W. A. Barnes; Harlequin, Mr. F, 
Payne; Columbine, Miss Clara Morgan; Sprites, Messrs. 
Tailien ; Lilliputian Harlequin ad Columbine, Master and 
Miss Lauri. 

Mr. Alfred Mellon’s new opera’ Victorine is still running a 
most successful career, having been performed every night since 
its production. 

Tae Haymarket Pantomime isentitled Valentine’s Day; or, 
Harlequin and the Fairy of the True Lover's Knot, and is from 
the practised pen of Mr. Buckstone. The story is entirely 
wrought from the author’s own brain, and displays his usual 
ingenuity and felicity of construction, Moreover, all puns, 
allusions to modern events, all quirks and cranks, the staple 
commodity by which modern authors of burlesque, pantomime, 
and farce live and thrive and have their being, have been sedu- 
lously eschewed, and Mr. Buckstone stands forth a reformer in 
the front ranks of dramatic literature. The story is told ina 





plain unaffected way, and the interest of the spectator is excited 
from the beginning. The scenery, for the most part highly in- 
genious and beautiful, has been painted by Mr. F. Fenton, who, 
with Mr. Buckstone, was summoned before the footlights after the 
closing scene of the spectacle. In the transformation, Mr. C. 
Leclercq is the clown; Mr. Arthur Leclercq, harlequin ; 
Herr Cole, pantaloon ; and Miss Brown, columbine. 

THE Princess’s Pantomime is called Jack the Giant Killer ; 
or, Harlequin King Arthur, and ye Knights of ye Rounde Table, 
from the pen of Mr. H. J. Byron. The plot is known to every 
one, Jack, the hero, is played by Miss Louise Keeley, who 
looks resplendent in a suit of silver armour, and gives the text 
with admirable point and humour. The giant, Georgibuster, is 
a good ogreish make-up, by Mr. J. G, Shore. He runs off with 
a village maiden at a fée,and Jack volunteers to rescue her, 
when King Arthur and his knights basely refuse to meddle 
in the business. The Ogre’s interior leads up to the “ transfor- 
mation scene”—the “ Candied Hall of Barley Sugar”—a most 
brilliant spectacle, with silver fays ascending into golden bowers, 
and niches opening to discover other fair sprites, by the fall of 
gorgeous peacocks’ tails that spread themselves flat upon the 
stage. This scene was uproariously cheered, and Mr. Harris 
was called for, and had to appear amid salvos of applause. 
In the transformation, Mr. A. F. Forrest was the clown, 
Mr. Paulo pantaloon, Mr. Cormack harlequin, and Columbine 
Miss C. Adams, all disappearing at last in the “ Prismatic 
Bowers of Astral Glory.” With gorgeous “set” scenes, the 
extraordinary dancing of M. Espinosa, and the performances of 
the Delepierre family, the pantomime is likely to be eminently 
attractive. 

THE Otympic this year has chosen burlesque in preference. 
It is entitled Alfred the Great; or, the Minstrel King, and is 
written by Mr. R. Brough. The story is founded on Sheridan 
Knowles’s play of the same name, now entirely forgotten, and is 
not very happily adapted to extravaganza, being so little 
familiar. Mr. Brough’s version betokens his usual point, 
brilliancy, and humour. Mr. Robson sustains the character of 
Alfred with inimitable spirit and fun, and carries the piece 
through without flagging. The first interview with Alfred is at 
a baker’s shop, where he is serving his time, and where he is 
visited by Merlin, who, in a parody on the witch scene in Mac- 
beth, summons three figures, who assure him that if he avoids red 
tape, enrols the volunteers, and keeps up the Channel fleet, 

gland never can be conquered. The curtain falls on a 
splendid allegorical representation of England’s future greatness 
amidst thunders of applause, and Mr. Brough bowed his wa 
across the stage in compliance with a loud and general call. 
The burlesque was thoroughly successful, and most deservedly 
so. Mr. Robson sang his parodies with immense effect. The 
scenery, painted under the superintendence of Mr. W. Telbin, 
may be ranked among the best achievements of that artist. 

Tue Lyceum Pantomime is from the pen of Mr. Francis 
Talfourd, and is entitled King Thrushbeard, or Harlequin Hafiz 
and the Fairy Good Humour. It is founded on a German fairy 
tale by the brothers Grimm. Mr. Talfourd has dealt in a free 
and easy manner with the original. The transformation scene, 
which the playbills describe as a “Fanciful Representation of 
the Apotheosis of the Chrysalis around the Fairy Ferns of 
Fancy,” astonished and dazzled every beholder, and procured 
for Mr, William Calcott the honour of a call. The tricks and 
fun of the harlequinade were in their way quite as amusing as 
the burlesque humour of the opening scenes, 

Tue ADELPHI novelty is a grand spectacular extravaganza, 
entitled The Nymph of the Lurleyburg ; or the es and the 
Aaiads, The piece, the production of Mr. H. J. Byron, is 
founded on the legend of a descent into the bed of the Rhine, 
by a young German robber-knight, in quest of the fair genius of 
its waters. The incidents of the story are very freely dealt 
with, so as to adapt them to the exigencies of burlesque. The 
piece affords ample scope for brilliant scenic effects, and the 
scenery generally is of a high order. The old — drama, The 
Christmas Carol, founded on Dickens's tale, has been revived. 

Tue Christmas Presentation at the Srranp is a long ex- 
travaganza called Tell, and the Strike of the Cantons ; or the 
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Pair, the Meddler, and the Apple, by Mr. F. Talfourd. It was 
what the playbills call an “ unprecedented success.” 

Tue Saper’s Wetts Pantomime is entitled Hans and the 
Golden Goose; or, Old Mother Earth, the Little Red Man, and 
the Princess whom Nobody could make Laugh. The story, written 
by Messrs. Blanchard and Greenwood, is taken from a German 
legend. There are some very fine scenes and spectacles brought 
out in the course of the piece, especially “The Arcadian 
Home of Peace,” and “The Palace of Peace in the Realms of 
Common Sense.” 

Tue Pantomime at Astiey’s AMPHITHEATRE is Tom Moody ; 
or, Old Towler and the Goddess Diana, Mr. Nelson Lee is the 
author. Nothing is wanting that gorgeous scenery and clever 
mechanical effects could supply. The transformation scene 
representing the “ Palace of Progress in Glitterland”—the abode 
of the Charmed Palfreys—is particularly brilliant. In the comic 
business Mr. Nelson Lee displays his usual smartness and 
fertility. All the topics of the day were well hit off, and the 
tricks and transformations were of the most ingenious character. 

At Tue Surrey the name of the pantomime is King Holyday. 
Three times during the course of the performance, on the first 
night, Mr. Sheppard was called upon the stage to receive the 
acknowledgments of the audience. 








MUSIC AND THEATRES IN PARIS, 
(From our own Correponsdent.) 

NortwitHstanpinG the bad weather, and the gaieties of the 
season now commencing—two things unpropitious to managers 
—the theatres continue to fill well, although there is nothing 
either novel or brilliant going on. One of the novelties is the 
opera of M. Lecomte de Gabrielli, brought out at the Opéra- 
Comique. It is in three acts ; the libretto is by MM. de Leuven 
and Sauvage. M. de Gabrielli has obtained a certain kind of 
success in Italy in dance music ; and the Académie Impériale is 
indebted tohim for the ballet called Les Hifes, the success of which 
naturally inspired him with the ambition of attaining a higher 
title. The plot is taken from the Precepteur dans? Embarras, a 
piece which has already been adapted several times from an Italian 
comedy. Donizetti wrote a little opera buffa on the sume 
subject L’Ajo nel Imbarazzo, but it has never been performed in 
France. The music of Don Gregorio is sparkling, but not 
original, M. De Gabrielli composes with facility, and some of 
his melodies are pretty: three acts of this kind of music is a 
great deal, and one looks for something more than pretty tunes. 
The overture is pleasing, In the first act, an air sung by 
Wardt, and the quintet of “La Clé,” are pleasing. In the 
second, 'thestanzas “ L’Entorse,” sung by Mdlle. Lemercier,and the 
duet “Il était tout petit,’ which was encored, are well written. 
And in the third act, Mdlle. Panetrat sang a brilliant bolero 
with success, and Crosti a grand aria, which was the same as 
most grand arias in the third acts are. Couderc, who has had 
rather too arduous a part given him, works hard and does his 
best till the fall of the curtain. However, the success of the 
opera was not disputed either by France or Italy—equally 
represented in the house. The critics were, as they usually are, 
very good-natured, and the public indulgent. 

At the Grand-Opéra we are to have the first performance of 
Pierre de Medicis about the 15th of February. The libretto is 
by MM. de St. George and E, Parini, the music by the Prince 
Poniatowski. The ballet by Mdlle. Taglioni, set to music by 
Offenbach, is also inrehearsal. This chorographic work has a 
very poetical legend for its basis; it is the history of a young 
girl whom a jealous fairy has changed into a butterfly. You see 
it has some analogy with La Sylphide. The scenery is being 
splendidly got up, and the music is charming; hunting airs, 
choruses of peasants, fairy melodies, &c. The parts will be 
dansed by Mdlle. Emma Givry, Marquet, and by Merante and 
Berthier. 

_ At the Frangais the witty proverbe written by Mdlle. Augus- 
tine Brohan, Qui femme a, guerre a is being charmingly played 
by Breisaut and Mdlle. Fix. The Théatre-Lyrique has not yet 
made a change in the bills, 

At the Vaudeville they have not reaped the harvest one 








would have expected from a work of M. Scribe’s. His Fille de 
Trente Ans is to give place to a piece called the Pénélope Nor- 
mande, by MM. Alphonse Karr and Lambert Thibourt. A 
piece, or rather drama, called the Tireuse de Cartes, has just 
been brought out at the Porte St. Martin ; it is in five acts, and 
preceded by a prologue. The name of one of the authors (M, 
Victor Séjour) alone is given, though it is well known that the 
joint author is a person in very high life. The Emperor and 
Empress were at the performance, and seemed to follow the 
progress of the drama with lively interest. 

Besides MM. Batzin and Pasdeloup, who have been named 
directors of the Orphéon, some others have been added—those 
of General Mellinet and M. Gounod. They are to be members 
of the committee of surveillance, and a M. Foulon, who will 
share with M. Hubert the functions of inspector of schools. 

I hear that at Vienna the monument of Mozart, erected on 
the spot where his remains are supposed to be, was inaugurated 
on the 2nd of December. 





Cotoane.—At the second soirée of chamber-music, Herren 
Grunwald, Derckum, Von Kénigsléw, and B. Breuer opened 
with nothing less than Beethoven’s quartet in C sharp minor, 
Op. 131, the zealous study they had bestowed upon it, as well as 
the careful manner in which they executed it, meeting with full 
approbation. A critic of the old Allgemeine Musik-Zeitung of 
1826, says of the first performance of one of Beethoven’s last 
five quartets : 

‘* When the instruments have to contend in the regions of the South 

and of the North Pole with fearful difficulties, when each of them is 
differently figured from the others, and all cross and re-cross one 
another in the midst of a host of dissonanees, when the executants, 
doubtful even of themselves, do not perhaps play quite in tune, then 
we have a regular Babylonian confusion.” 
We must claim, however, for our executants of Tuesday the 
merit of having played perfectly in tune ; in this respect, there- 
fore, we suppose we have got further than the people of thirty 
years ago, But when the critic in question concludes as fol- 
lows :— 

“Perhaps, nevertheless, a time will come when that which, at first 
sight, strikes us as obscure and confused, will be considered clear and 
pleasing in form,” 
it appears to us that even the present generation has not advanced 
so far as to penetrate the logical connection of ideas in most of 
the movements of the C sharp minor quartet, and to consider 
beautiful, that is, to feel as beautiful, the combinations of the 
various parts and the harmonies resulting therefrom—for it is 
well-known they are considered beautiful by those persons who 
pay homage to the axiom that music began with these latest 
compositions of Beethoven. The public are still, as formerly, 
“rather puzzled,” and ask themselves “what it really is 
that they have heard?” The critic in question says, 
very frankly, “he will not except himself ;” we repeat 
the same confession with regard to the major), of 
the movements in the C sharp minor quartet. fF. Hiller, 
speaking in the fewilleton of the Kélnische Zeitung, (No. 329), 
with as much grace as truth and cleverness, on “ Chamber- 
Music and the Public,” says of its execution by dilettanti, “ that 
it is not to be supposed amateurs can perform a task in which 
professional musicians fail,” and would apply his words to the 
auditors. We perfectly agree with the assertion that : “serious 
and unconditional devotion to works of art” is the true school 
for the appreciation of the beautiful. But this school, like all 
other schools, requires a progressive course ; “a little darkness 
at the beginning ”—as Hiller says—“but it soon yields to the 
most beneficent light ;” good: a great deal of darkness, how- 
ever, which only seldom yields to the beneficent light, is, we 
should say, more calculated to hinder than to promote appre- 
ciation. 

The second piece was a trio for piano, violin, and violoncello, 
in F major, by Bargiel, the pianoforte part being taken by Herr 
Bargiel himself. This composition gives evidence of talent, and, 
according to report, was written four or five years ago. We are 
acquainted with too few of the other productions of Herr 


a a a 





i 
i] 


Dscemper 31, 1859.] 


THE MUSICAL WORLD. 


837 











Bargiel to know whether he has since pursued the path on 
which he has entered in this trio; we cannot say that we 
exactly wish it. The trio of the |scherzo alone pleased us very 
much in a melodic point of view. 

Mozart’s quintet, No. 5, in E major, was delicately and 
beautifully executed, each movement being received with lively 
applause ; it was very evident that the audience had got into 
the “beneficent light,” and were rajoiced at it—Weiderrheinische 
Musik-Zeitung. 








NOTICE. 


Tue Musica, Worip may be obtained direct from the Office, 28, 
Holles-street, by quarterly subscription of five shillings, payable 
in advance ; or by order of any Veusvenibr. 

ADVERTISEMENTS are received until Three o'clock on Friday After- 
noon, and must be paid for when delivered. Terms :— 

Three lines (about thirty words)... 
Every additional line (ten words) 
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Letateetantate 

Mr. Bucksrong, of the Haymarket Theatre, has stept for- 
ward as an uncompromising reformer in dramatic literature. 
Since that species of the mixed drama, entitled burlesque, 
or extravaganza, as well as the opening to the pantomime, 
which partakes of the same character, have been introduced 
upon the modern stage, the very element of their existence has 
been universally allowed to consist in a kind of dialogue, 
comprising puns, quibbles, unctious cockneyisms, caustic 
allusions to passing events, conceits of thought, twists of 
phraseology, together with all those addenda that make the 
sum of smart and flippant writing. For yearsthe theatres have 
been inundated with this sort of wit. It comes in with the 
Christmas pantomime, the Easter spectacle, and the Michael- 
mas goose. No period of the year is liberated from its 
dominion. All writers are influenced by it. It permeates 
comedy, and steals into tragedy. Its powers are diffused 
throughoutthe wholerangeof the drama. Had Doctor Johnson 
lived, he‘would more than ever have railed against this wit- 
epidemic, and have commanded all his friends to button up 
their pockets. At last the public were beginning to grow 
wearied of these puerile essays of the brain. The woul of 
Dickens and Thackeray demonstrated that real humour and 
fun did not consist in a play upon words, Still authors 
followed in the beaten track, and, year after year, pantomime, 
burlesque, extravaganza, nay even farce, was founded on the 
same principle, and treated alike. No wonder if Mr. Buck- 
stone, whom nobody can accuse of not being a good punster 
when it suits him, began to perceive the growing distaste of 
the times, and ventured to remonstrate accordingly against 
his fellow scribes, by writing a piece, a burlesque piece, be it 
understood, without the introduction of pun, quibble, con- 
ceit, quirk, quillet, or gingle of words. And yet the new 
Haymarket piece is as attractive and full of merriment as the 
most waggish and bespangled concoction of the day. Here 
is a knock-down blow to your puny (pun-y) writers, whose 
entire merit consists in this sort of wordy encounter, and 
who are as innocent of the finesse and subtlety of veritable 
wit as they are of spherical trigonometry and conic sections. 
That Mr. Buckstone had a deep meaning in thus inditing 
his opening to the new pantomime, there cannot be a shadow 
of a doubt, Those who remember his accomplishments in 
various fields of dramatic literature, will at once agree with 








us, that a more racy, piquant writer, even in the popular 
line, does not exist; and that not one of the be-puffed 
moderns, if it so pleased him, could be more extravagant and 
duplicate. 

We tender our thanks to Mr. Buckstone. He has thrown 
out a broad hint to writers of the present day, and has done 
his best to prove how undeservedly wordy wit and flippant 
composition have been estimated. The fatal facility of pun- 
ning has been acknowledged, as well as the fatal facility of 
verse ; but punsters have prevailed where poets have suc- 
cumbed, and it was high time that some literary Napoleon 
should unfurl a standard of hostility, and assert, in the face 
of the world, that burlesque writing was verging on insipi- 
dity, or gliding into decrepitude. Mr. Buckstone’s standard 
is now elevated in the theatre in the Haymarket, and those 
who attend the performance of the pantomime there may, at 
the same time, be delighted and receive a lesson on the 
new tendencies of dramatic literature of the fast school. 





As there is no question that Herr Wiljalba Frikell is the 
greatest of living or dead conjurors, so there is no doubt that 
Mr. E. T. Smith, of Drury Lane Theatre, is the most 
patriotic of managers. We do not allude to the fact that in 
his new pantomime he meets with proud defiance the floating 
menace of an invasion, and encourages the volunteer system 
by making a brigade of English female servants defeat a 
regiment of French cooks, but we refer to the singular cir- 
cumstance that he advertises his magnificent entertainment 
in the language of our allies. Nor is the French advertise- 
ment a translation of the announcement couched in the 
vernacular tongue. Mr. E. T. Smith knows well enough 
that.every Brition is acquainted, as a matter of course, with 
the old story of “Jack and the Bean-stalk;” and for his 
own countrymen he would as soon think of printing the 
“Church Catechism” as any tale of Mother Goose. But the 
French of the present day are not the contemporaries of 
M. Perrault or the Countess d’Aulnay, and therefore Mr. E. T. 
Smith presents them with this :— 


PRRATES ROYAL DRURY LANE.—Lessee Mr. 

EB. T. Smrra.—JACK ET LA TIGE DE FEVE.—Sous le 
régne du Grand Alfred vivait une pauvre femme qui avait a peine de 
quoi supporter sa misérable existence et celle de son jeune gargon. 
Elle avait en vain essayé d’améliorer son sort, car dans ce qu’elle entre- 
prenait tout tournait contre elle. Cet enfant, qu’elle amait tant, était 
loin de la consoler par son zéle et sa conduite; semblable 4 beaucoup 
d’enfans de son age, il préférait le jeu 4 tout. Un jour sa bonne mére 
lui dit, les larmes aux yeux, “Jack, il ne nous reste plus rien que notre 
vache, et il faut nous en défaire ou périr de faim.” Jack partit donc 
pour le marché, et pour rendre son voyage plus agréable se mit a 
chanter toutes sortes de chansons, jusqu’é ce qu'il eut rencontré un 
boucher qui l’aborda d’un air fort amical. Cet homme avait son plan, 
et il songeait 4 le mettre & exécution tandis que tous deux poursuivaient 
leur route en devisant de chose et d’autres. Ce meéchant homme fit si 
bien qu’il persuada au pauvre Jack de lui vendre sa vache pour 
quelques féves de la plus brillante couleur. Jack qui n’en savait pas 
plus long, se laissa attraper, et croyant avoir fait une excellente affaire, 
il retourna chez sa mére. Lorsque sa mére vit quel triste marché il 
avait conclu, elle prit toutes les téves et lui dit: ** Est-ce 14, méchant 
enfant, le tour que je devais attendre de toi? Tous mes soins, toute 
mon affection ne pouvaient-ils t’inspirer un peu de bon sens? Qui 
voudrait s’imaginer qu’un enfant tel que toi, si malin lorsqu’il s’agit de 
faire quelque drdle de tour, serait assez sot que d’abandonner notre 
vache, notre derniére ressource, pour une poignée de féves?” Ce 
disant, elle alla jeter les féves dans un plant de choux, et envoya Jack 
coucher sans souper. Le lendemain matin, Jack vit avec surprise que 
les féves avaient en une seule nuit pris racine et crf d’une maniére 
vraiment extraordinaire. Il courut chercher sa mére, et l’amena prés 
Wune tige de fave qui avait certainement les dimensions d’un arbre 
dont la tige se perdait dans les nuages. La bonne femme resta toute 
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ébahie, et se perdit en conjectures sur la croissance subite d’une telle 
tige de féve. Quant a Jack, s’étant assuré de la solidité de la tige, il 
résolut de grimper jusqu’en haut, dans l’espérance d’avoir plus de 
chance dans cette entreprise que dans la premiére. Sa meére ne le vit 
pas monter sans éprouver quelques craintes; mais Jack la rassura. 
“Chére maman,” lui dit-il, “‘j’ai le pressentiment que cette tentative 
tournera & notre avantage, ainsi ne vous tourmentez pas, j’ai du 
courage et de l’activité, et je crois que le moment est venu de vous 
prouver que je suis un bon fils.” Aprés avoir monté quelque temps, il 
atteignit la cime de l’arbre, il en était temps, car ses jambes étaient 
fatiguées, et ses mains n’avaient plus la force de le soutenir. Il apercut 
alors une contrée triste et déserte. Il y aborda, s’assit et se mit a 
réfiéchir. Bientdt aprés parut une fée couverte de vétements magni- 
fiques et entourée d’une lumiére resplendissante. Elle lui adressa la 
parole avec bonté et lui dit, “Mon enfant, il faut partir 4 l’instant 
pour aller punir l’ogre qui est votre ennemi le plus invétéré. C'est lui 
qui a tué votre pére, et s'il vous a épargné ainsi que votre mére, c’est 
sous la condition qu’elle ne révélerait jamais ce qu'elle sait. Les 
richesses de votre pére sont cachées dans le chateau de l’ogre. Ainsi 
donc, suivez mon conseil, partez et allez 4 ce chateau.” Il se mit de 
suite en route et atteignit avant la nuit le vaste chateau des géants. II 
frappa 4 la porte, et vit bientdt avec la plus grande surprise une femme 
de proportions monstrueuses, dont les gros yeux fixes eussent suffi 
pour donner la chair de poule. Cependant, malgré sa laideur, elle 
n’ayait pas un air refrogné, et elle sourit en regardant Jack. Le pauvre 
garcon essaya de balbutier quelques mots, qu’elle interrompit en lui 
demandant, d’une voix assez semblable au bruit d’un gong, ce qu'il 
voulait 4 cette heure avancée. Jack reprit un peu de courage en se 
rappelant ce que lui avait dit la fée. Il la salua avec beaucoup de 
respect, et aprés s’étre excusé d’avoir frappé si fort & la porte, il la 
pria instamment de lui donner un morceau de pain et un abri pour la 
nuit. ‘Vous ne savez guére, mon cher petit, ce que vous demandez. 
Je suis la femme du grand ogre 4 qui ce chateau appartient, et qui- 
conque y entre doit y laisser la vie. Mais je vois avec peine que vous 
étes trés fatigué, et je n’aurai pas la cruauté de vous chasser. Venez 
avec moi, j’essaierai de vous cacher dans mon grand chaudron. Mais 
ne l’oubliez pas, il faut que vous soyez parti avant la pointe du jour.” 
Jack entendit bientét Vogre qui rentrait, et qui d’un ton bourru, de- 
mandait qu’on lui apporta son souper. II appela ensuite sa poule et 
lui commanda de pondre quelques ceufs d’or ; ensuite il s’endormit, et 
se mit 4ronfler. Le bruit qu’il faisait ressemblait au tonnerre. Alors 
Jack s’aventura & passer un peu la téte hors du chaudron et vit ces 
ceufs si brilliants, qui n’étaient pas loin de ea portée. Tout a coup il 
prit son courage 4 deux mains, s’élanga hors du chaudron, empocha les 
cufs dor, et ayant attiré vers lui la poule, il s’en empara et s’enfuit. 
Il retrouva bientdt son énorme tige de féve et descendit sans perdre un 
seul moment. Sa mére, qui le croyait perdu, fut enchantée de le revoir; 
mais elle ne put contenir sa joie en voyant son cher Jack sortir de sa 
poche sa provision d’ceufs d’or; il lui raconta comment il s’en était 
emparé, et avec quel empressement il les lui avait apportés. “Le 
géant,” continua-t-il, “s’eveilla et se mit 4 courir aprés moi pour avoir 
sa poule favorite; mais mes jambes valaient mieux que les siennes, 
aussi suis-je descendu de la tige sans lever les yeux, de peur du monstre 
armé de sa massue.” Jack s’empressa de chercher une maison com- 
mode et bien approvisionée pour sa mére; puis l’amour des ayentures 
lui fit penser 4 la fameuse tige de féve, et il se décida 4 tenter une 
autre excursion. II se déguisa, et le jour suivant il grimpa lestement 
la cime de la tige et pénétra adroitement jusque dans le chateau de 
1 ogre. Cette fois-ci il s’empara de la belle harpe du géant, la harpe 
s’écria, “‘ Maitre, maitre!” Mais Jack gagna son arbre au plus vite, 
et avec l’aide des bonnes fées, il s’esquiva avec l’instrument, sans avoir 
été atteint par l’ogre, qui le poursuivait armé d’une grosse pierre. Jack 
était trop vif et trop agile pour se laisser prendre. Le géant le voyant 
échapper 4 sa poursuite voulut aussi profiter de la tige de féve et se 
mit & descendre avec précaution. Mais Jack, qui était arrivé trés vite 
en bas, alla chercher une hache, et en quelques coups il coupa la tige 
par sa base, de sorte que l’ogre tomba a terre roide mort. Alors 
parurent les bonnes fées, qui dirent 4 Jack, “Aujourd’hui vous avez 
vengé votre pére, vous étes riches, et vous, ainsi que votre mére, vous 
aurez une existence heureuse, digne récompense de la persévérance et 
du courage que vous avez montré.”’ 


Now observe how the national and cosmopolitan spirit 
are blended in the person of Mr. E. T. Smith, just as all the 
elements of beauty are combined in the last transformation, 
which the pencil of Beverley, more potent than magician’s 
wand, has called into existence. As a cosmopolitan, he pro- 
vides the foreigner with a quantity of information requisite 





for the proper enjoyment of the Christmas pantomime ; as a 
patriot, he reads him a severe lesson on the inexpediency of 
invading this country. Were it not for the French advertise- 
ment, the bearded lounger in the Haymarket might ignore 
Drury Lane altogether, and not knowing of the rare treat 
there provided, might ingloriously pass all his evenings at 
the Café Chantant, in Leicester-square. But being informed 
how delectable a story is dramatised in that vast building 
which Mr. E. T. Smith has transformed from an unpainted 
sepulchre into a temple of glory, he will hasten there, and 
when the transformation-scene comes on, he will own that 
modern Britain is not without its native Merlin, in addition 
to that great foreign importation Wiljalba Frikell. And 
while his senses are bathed in ecstatic delight, the stern 
moral of the anti-invasion scene will be forced upon him, 
and he will quit the theatre a wiser, happier, and better 
man. 

There is no prize for virtue in this country, like that 
which was gained in France, by M. Emile Augier, for the 
authorship of Gabrielle, else we would suggest the necessity of 
bestowing one upon Mr. E. T. Smith, notwithstanding the 
adverse claims of Mr. Reynoldson, who did Gabrielle into 
English, and called it Home Truths. 








Mr. Brintey Ricnarps was elected a member of the Phil- 
harmonic Society at the last general meeting. 

Tue Pario-Dramatic Soctery, consisting of gentlemen mem- 
bers of the medical and legal profession, gives Dramatic Soirées 
at the Cabinet Theatre. The club enjoys a well-merited cele- 
brity with the élite of Highgate, Holloway, Pentonville (classic 
neighbourhood—Phelps and Sadler’s Wells to wit!) and Kentish 
Town. We had recently the gratification of attending a per- 
formance. All were so good, that we scarcely like to award 
special praise to a gentleman acting under the assumed name of 
Meldon. Miss Amy Sedgwick, under the name of Miss Mor- 
timer, first made her appearance at the Cabinet Theatre, as an 
amateur, five years since: so the house is not unknown. 

Mr. Perer WappELL.—This very promising young musician, 
the son of the much respected master of the band of the First 
Life Guards, died before the completion of his nineteenth year, 
on the 15th of November last. From a very early age he 
evinced a remarkable disposition for music. He was for some 
years a student in the Royal Academy, where, as a pupil of 
Mr. Cipriani Potter, he distinguished himself in pianoforte 
playing. He had also great talent for composition, and has left 
many very interesting sketches, but, it is to be regretted, few 
finished works. His accuracy of ear and capacity of memory 
were extraordinary, and his facility of production was such as 
to prompt the expectation of artistic eminence. His last public 
paneer was in a concert at Maidenhead, in October, when 

e played Mendelssohn’s Trio in D minor, and Liszt’s transcrip- 
tion of the overture to Guillaume Tell. 

Srocktron.—aA concert, under the auspices of Mr. J. P. Jewson, Pro- 
fessor of Music, recently took place in the Borough Hall, under the 
patronage of Richard Jackson, Esq., the mayor. The artists were 
Miss Eliza Hughes, Miss Leffler, Mr. J. W. Morgan, Mr. Brandon, 
Mr. P. Morris, and Master Iles, violinist. Miss Hughes possesses a 
voice of much sweetness, and Miss Leffler’s clear voice and chaste arti- 
culation were fully appreciated. Mr. Brandon maintained his reputation, 
and Mr. J. W. Morgan, the new tenor, bids fair to attain a high position. 
His song of “Tom Bowling,” was deservedly encored, and ‘Mary of 
Argyle” substituted in its stead. Several other pieces were encored, 
including Ja [song of Mr. Brandon’s, and the “ Laughing Trio” from 
the Rose of Castille. The playing of Mr. Morris and Master Iles was 
also very successful. 

Girgs AND Mapricgats,—Mr. Mitchell, of Bond-street, has effected 
an arrangement with the London Glee and Madrigal Union, under the 
direction of Mr. Land, for a short serjes, commencing on Monday next, 
of. glees, madrigals, and old English ditties. The entertainment is to 
be repeated every evening, and three mornings a week, for a fortnight 
only, during the Christmas season, and from its truly national character 
will, we doubt not, achieve a success. : 





Teiee 2 aot Oe Ei Oe © eG HM me 6. ee ea mee ell le 


DeceMBER 31, 1859.] 


THE MUSICAL WORLD. 


839 





Yorx—(From a Correspondent).—The Choral Society gave 
their annual performance of Zhe Messiah in the Festival Concert 
Room on Tuesday evening December 20th, under the patronage 
of the Archbishop and the Hon. and Very Rev. the Dean of 
York. The principal vocalists engaged were Mrs. Sunderland, 
Miss Newbound, Mr. J. W. Morgan, and Mr. Rhodes (of the 
Cathedral choir), The band and chorus consisted of upwards of 
200 performers, conducted by Mr. G. Hopkinson, to whom great 
praise is due for the careful manner in which he has drilled his 
forces. The performance was excellent, and the room crowded. 

Tae Tree Cuorrs’ Festivat.—We are in a position to state 
earlier than usual what are the prospects of the next Worcester 
Festival of the Three Choirs, which takes place in this city, in 
the month of September next year; a prosperous as these 
meetings have been, during the last two or three years, we 
think there is every probability that the next Worcester Festi- 
val will eclipse its predecessors in point of attraction, and con- 
sequently of pecuniary success. We mentioned some few weeks 
ago that it was in contemplation to make an alteration in the 
customary arrangements, by which some additional oratorio 
music would be given, anc we are glad to find that the pro- 
position, which emanated from the indefatigable honorary 
secretary to the Worcester Festivals, the Rev. R. Sarjeant has 
been unanimously adopted by the stewards, and that conse- 
quently all the four festival mornings will be devoted to ora- 
torios, while there will also be a daily full choral service. The 
Messiah and the Elijah having become indispensable stock 
pieces at our festivals, and occupying two of the four mornings, 
a third being given hitherto to the full choral service and ser- 
mon, there was left only one morning for other oratorios, and 
consequently it was almost impossible to give anything new at 
our Festivals. By the new arrangement, however, a fourth 
morning for oratorios will be secured. Last Tuesday a meeting 
of the stewards of the Festival was held at the Guildhall, to 
make the necessary preliminary arrangements. The Lord 
Bishop of the diocese presided, and there were present the 
Revs. Canon Wood, T. L. Wheeler, G. H. Pepys, Jas. Oldham,- 
G. St. John, and R. Sarjeant ; Rear-Admiral Hastings; and J. 
W. Isaac, T. Chalk, J. W. Lea, H. Allsopp, and W. Done, Esgqs. 
The honorary secretary, the Rev. R. Sarjeant, commenced the 
proceedings by reading the tollowing list of no less than thirty- 
five noblemen and gentlemen who have consented to act as 
stewards for the next Worcester Festival :— 


J. H. Galten, Esq. 


The Earl of Shrewsbury and 
Talbot 

The Earl of Coventry 

Lord Sandys 

Hon. IF’. H. W. G. Calthorpe, 
M.P. 

Hon. F. Lygon, M.P. 

Sir Henry Lambert, Bart. 

Sir E. A. H. Lechmere, Bart. 

W. Haigh, Esq., Mayor of Wor- 
cester 

J.D. Aldecroft, Esq. 

Henry Allsopp, Esq. 

W. Bennitt, Esq. 

James Capel, Esq, 

Thomas Chalk, Esq. 

J. H. Clifton, Esq. 

Rev. H. B. Cocks 





W. Fenton, Esq. 


Harman Grisewood, Esq. 
Admiral Hastings 

E. Holland, Esq., M.P. 

Rev. A. H. Winnington Ingram 
Rev. W. L. Isaac 

J. W. Lea, Esq. 

Rev. W. Morton 

C. Noel, jun., Esq. 

T. C. Norbury, Esq. 

Rev. James Oldham 

Rev. W. Parker 

Rey. G. H. Pepys 

Rev. G. St. John 

Thomas S. Shekell, Esq. 
Ferdinando D. L. Smith, Esq. 
J. G. Watkins, Esq. 

J. P. Brown Westhead, Esq. M.P. 
B. Workman, Esq. 


It was then resolved that the Festival shall take place on 
Tuesday, Sept. 11, and three following days ; that Mr. Done be 
conductor as usual ; that full choral services be performed in the 
Cathedral—admission free—on each morning of the Festival, 
commencing at half-past eight o’clock, at which the members of 
the three choirs will be required to attend ; and that there shall 
be oratorios at the Cathedral on each morning of the Festival, 
commencing at the usual hour of half-past eleven. Of course 
there will also be secular concerts on the Tuesday, Wednesday, 
and Thursday evenings at the College Hall. With such a 
strong list of stewards, each taking a personal interest in the 
meeting, and with a continuance of the invaluable services of 





the rev. honorary secretary, which have so materially contri- 
buted to the prosperity of the Worcester Festivals of late years, 
we can have little fear of the full and complete success of the 
Festival of 1860.—Barrow’s Worcester Journal, Dec. 24th, 1859. 

Giascow—(From a Cor'respondent).—The City Hall Concert of last 
Saturday Evening, December 17th, was a decided success, and there 
was a good audience. One of the attractions of the evening was Miss 
Rebecca Isaacs, whose singing of “Auld Robin Gray,” took the 
audience by storm. Madame Losebini and Miss Constance gained 
much applause for their duet singing. Mr. Nimmo is a very good 
and pleasing tenor, and Mr. D, Lambert, of the Chapel Royal, Wind- 
sor, possesses a fine bass voice, which was very effective in “The Sea 
Fight.” Mr. Robert Fraser, the comic vocalist, still continues to 
afford amusement to the frequenters of these concerts. The perform- 
ances of the Band of the Royal Sussex Militia, under the able direction 
of Mr. Burck, were much admired. 

MancuHEsteR.—(From a Correspondent.)—At Mr. Charles Hallés 
last Orchestral Concert, the overtures to Der Frieschutz and Stradella 
(Flotow) were played. The leading instrumental piece was the “ Pas- 
toral Symphony” of Beethoven, capitally executed and loudly ap- 
plauded. Next, perhaps, in interest, was the performance of Mr. Hallé, 
announced as his first public performance on the organ in Man- 
chester. He selected the Sonata in F minor, by Mendelssohn, and 
played with the fine taste and the delicacy of touch that might have 
been expected from him. Madame Lemmens Sherrington has been 
heard on several occasions in Manchester, and never failed to win 
applause from those competent to appreciate a good voice and good 
training. She possesses feeling as well as good taste, and in a smaller 
room than the Free-Trade Hall the first of the two latter qualities 
would be recognised as worthy of particular note. The light French 
school we consider to be her forte, an evidence of which would be 
observable in her manner of singing the air aud variations (Mozart), 
“Sul margine d’un rio,” and Meyerbcer’s dashing “Shadow Song,” 
from his recent opera, Dinorah, for which Madame Sherrington met 
with an enthusiastic recall. Afterwards, she gave Schubert’s “ Marie” 
with charming effect. ‘There are few harpists who exhibit better taste 
or more delicate execution than Mr. Streather. He reminded us, 
on more than one occasion, of Parish Alvars, when playing the clever 
G minor concerto of that well-remembered artist; and this, we are 
sure, will be accepted by Mr. Streather as no slight compliment. In 
Thalberg’s well-known pianoforte solo on the favourite, “ Home, sweet 
home,” Mr. Hallé was warmly encored. The hall was not well filled. 

NEWcAsTLE.—The members of the Sacred Harmonic Society had, 
in the last week, a severe test applied to their musical culture, 
by the performance of the oratorio of Judas Maccabeus. Not 
that we by any means affirm that the choruses are more difficult 
of execution than those of the Messiah, but the latter has been 
performed frequently, whereas the former was essayed here for the first 
time. The most experienced actors have confessed to a certain degree 
of nervousness in a new part, more especially before a critical audience, 
and we have no doubt that the ladies and gentlemen who occupied the 
semicircular seats of the orchestra experienced something of the same 
feeling when they saw the brilliant audience before them, and remem- 
bered, that they were for the first time to exhibit their talents in some of 
the noblest choral compositions which even Handel wrote. If the 
nervousness was there, however, it was not observable. Neither chorus 
nor band ever gave a truer response to the bdfon of Mr. Webbe, nor 
sung or played with greater precision. The merest tyro, on hearing 
the Messiah and Judas Maccabeus performed, must have observed the 
wide distinction in the character of the two compositions. The themes 
are to some extent similar, both having reference to oppression and 
deliverance, to captivity and to emancipation; but the oppression of 
the one is spiritual, and that of the other temporal, The deliverance 
in the one case is effected by « heroic mortal—that of the cther is 
wrought by Divinity in the garb of humanity. ‘The one opens with the 
prophetic note of the prophet, heard amidst the moral confusion and 
darkness, giving hope—the other is introduced by the wail of an entire 
people, wrung from them by the deepest despair. The character of the 
music in the one may be generally described as pastoral and devotional 
—that of the other as devotional and martial. The choral portions of 
Judas—for we must now confine our remarks exclusively to that work 
—although not so numerous as those in the Messiah, stand out with 
greater prominence. Like the walls, buttresses, and turrets of an archi- 
tectural building, their vast and massive proportions, when brought out 
by competent performers, make us in some measure lose sight of the 
more elaborate and ornamental details. And we question whether those 
choruses could have been rendered with greater power, or @ more per- 
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tut of London than now is in the New Town Hall, The deep devo- 
sional feeling—the earnestness of a people pleading to heaven for a 
rpecial blessing in the chorus, “O Father, whose almighty power,” was 
aendered with wonderful expression. The responsive chorus to “Arm, 
rm, ye brave’—* We come in bright array”—so different in character 
from the preceding one, was splendidly given ; and were we to specify 
one by one the sixteen the programme contained, we should just have to 
employ the same terms. “ Lead on, lead on,” “We hear, we hear,” “ We 
never will bow down,” and “To our great God,” we may mention as 
specially admirable choral efforts, which, altogether apart from the solo 
singing, would have constituted an entertainment every way worthy of 
the audience that listened and applauded so heartily. The remarks we 
have made in reference to the chorus apply equally to the band, which 
played with remarkable precision, both in the choral and solo accom- 
paniments. ‘The band was, as we have already stated, strengthened by 
the trumpet of Mr. Harper, and the violoncello of Herr Hausmann ; 
but apart from these powerful co-operatives, we marked a considerable 
advance on the ordinary membership since the inauguration concerts 
of the new organ, Mr. Webb exerted himself mightily, and must have 
been fully satisfied with the result. Mr. Sims Reeves was in splendid 
voice, and if the musical public of Newcastle had, on a former occasion, 
reason to complain of that gentleman not keeping tryste, all must confess 
that he has done his best to atone for his fault, if fault it was, which 
we doubt. He had, we are sorry to say, comparatively little to do 
on the present occasion, but where in Europe could a substitute 
be found for what he did? The air—““Call forth thy 
powers, my soul,” was cruelly re-demanded, but the demand was 
resisted. In ‘Sound an alarm,” however, a piece of declamation to be 
remembered for a lifetime, resistance was of no avail. The very chorus 
and band joined the audience in the recall, and before such combined 
forces the artist had to succumb. The refrain was repeated with 
electrical effect, and every lover of music must have felt proud of the 
fact that England was adopted by Handel, and has produced a Reeves, 
Mrs. Reeves appeared to even greater advantage in Judas Maccabaus 
than in the Messiah. She is a thorough artist. In “ Pious orgies,” in 
“From mighty kings,” and especially in “ Wise men flattering,” she 
sang with exquisite taste and feeling, and elicited cordial and deserved 
applause. Miss Smithson confirmed the opinion already expressed of 
her abilities. She has a rich soprano voice, carefully cultivated, which 
experience will develope. Miss Palmer, too, has completely established 
herself as a favourite in Newcastle, and one of the most exquisite utter- 
ances of the evening was the duet, “ O lovely peace,” with Miss Smithson, 
Mr. Lawler was, as usual, admirable, and thoroughly appreciated. 
Altogether the public must be gratified, and the Sacred Harmonic 
Society proud at the results of Wednesday aud Thursday evenings. 
It is gratifying to think that Newcastle has within herself, in a chorus, 
band, conductor, and organist—for we must not forget to say that 
Mr. Redshaw presided at the organ in a manner which left nothing to 
be desired—the means of performing musical compositions of the 
highest class ; and we can only trust that the lovers of such music 
will give the Sacred Harmonic Society the means of summoning to 
their aid such artists as those we now bid—although we hope not for 
a long period—adieu. 

OxForD.—Mr. Powell has given his second Grand Evening Concert, 
which was even more successful than the first. The vocalists were 
Madame Rudersdorff and Miss Palmer, Mr. Sims Reeves, Mr. George 
Perren, Mr. Thomas, and Mr. Hatton, with Herr Molique, and Mr. 
Brinley Richards as instrumentalists, and Signor Randegger and 
Mr. Hatton as conductors. With such an array of talent, the concert 
could not be anything but what it proved, very attractive. Mr. Sims 
Reeves sang as charmingly as ever; his voice is so melodious, and 
managed with such exquisite taste, that he stands unrivalled: his songs 
were, “The Savoyard” and the “Stolen kiss,” “Excelaior,” and 
* Come into the garden, Maud ;” each of which met with an encore, 
On returning the third time, he sang the admired favourite, “ Good 
bye, sweetheart, good bye,” which gave unfeigned delight to his 
hearers, testified by loud applause, not only at the conclusion of it, but 
upon the mere playing of the symphony. Madame Rudersdorff 
executed the parts allotted to her with her well-known good 
taste and finish ; “Ombre légére” (the shadow song), from Dinorah, 
and a Spanish song, “ Yo Suena,” were fully appreciated, and arrested 
attention by their novelty; the latter was encored. Miss Palmer’s 
voice was heard to much advantage in two of Mendelssohn’s composi- 
tions, the duet called “Greeting,” and quartet, “The deep repose of 
night,” as well as in a new and expressive song, “He’s coming hame 
again, mither,” the words by Mr. Montgomery, of Oxford. Mr. Per- 
ren sang “She loves me best of all,” and was deservedly encored. Mr. 
Thomas acquitted himself with. much éclat in Mendelssohn’s “I am 
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aroamer,” and in “O ruddier than the cherry.” Herr}Molique 
and Brinley Richards are too well known to need any comment 
of ours; we shall not soon forget the brilliant execution and 
firmness of touch of the latter in ‘Rule Britannia.” Mr, 
Powell played some favourite airs from Trovatore, but the 
anxiety and fatigue consequent upon making arrangements for 
the concert prevented him from performing with his usual ability. We 
must here compliment him upon his enterprise, and the admirable 
manner in which everything was conducted for the gratification and 
amusement of the public, The concert concluded with the National 
Anthem, with an additional verse, out of compliment to the Prince of 
Wales, who had taken tickets, but was not present, owing to his having 
gone to Windsor to take leave of his sister, the Princess Frederick 
William of Prussia. 
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HOLIDAY PRESENT. 


In cloth, 8vo., gilt edges, price 2s, 6d. 
MUSICAL GIFT FROM AN OLD FRIEND, 


A containing 24 new songs for the young, including, ‘The Omnibus,” ** Hope 
and Sunshine,” &c., by W. E. Hickson, anthor of ‘Try again,” and other moral 
songs of ‘‘ The Singing Master.” London: Walton and Maberly, Upper Grove- 
street, and Ivy-lane, Paternoster-row; Groombridge and Sons; and J. A. 
Novello, 


£6 


of tone. 





8S. WHEATSTONES 5-OCTAVE HARMO. 
NIUM (New Patent) has double pedals, with soft, agreeable quality 





£3 3B. WHEATSTONES PATENT CONCER- 
TINA, 3} Octaves (48 Keys), rosewood. Wheatstone and Co., 
Inventors, 20, Conduit-street, Regent-stoeet. 


IANOFORTES.—DEWRANCE’'S COMPENSATING 
PIANO may now be seen at the depdt, 176, Great Dover-street, Borough, 
and at G. G. Eavestaft’s, 60, Great Russell-street, Bloomsbury. By the application 
of this principle a heavier string cau be used, the result of which is, that the full 
power of a grand is obtained from a cottage instrument, at the same time the 
wires and the frame on which they are strung expand and contract with change 
of temperature equally and together, so that the ity for frequent tuning, as 
in the ordinary instrument, is entirely obviated. For fulness and roundness of 
tone, with extraordinary powers of modulation, these instruments are quite un- 
equalled, at the same time the price is no higher than that of an ordinary piano. 


- - DONALD DUNCAN'S 
PURE SCOTCH MALT WHISKIES, 


ARE CHEAPER, MORE WHOLESOME, AND FAR SUPERIOR TO THE 
FINEST FRENCH BRANDY. 


ROYAL BALMORAL, a very fine, mild, and mellow spirit .. 
THE PRINCE’S USQUEBEAUGH, a much admired and 18s Do 
delicious spirit .. ee oe Bi os - oy ae . 

DONALD DUNCAN'S Celebrated Registered DD. Whiskey 20s Do 
of extraordinary quality and age .,. -s ee oe . ‘ 
Two gallons of either of the above sent to any part, or sample forwarded for 
12 postage stamps. Termsecash. 4, Burleigh-street, Strand, W.C. 


WINE NO LONGER AN EXPENSIVE LUXURY. 
ANDREW AND HUGHES’ SOUTH AFRICAN WINES, 


Classified as 
PORT, eRe MADEIRA .......... 20s. & 24s. per dozen. 


. & 28s. a 
TENT and CLARET eece 8s. 4 
COLONIAL BRANDY, Pale or Brown .. 15s. & 18s, 6d. i tongue 

Delivered free within five miles of the Bank, and to an ndon railway 
terminus. or any station in England, for 1s., per doz., extra. Terms cash. 

‘*T find your wine pure on unadulterated, and have no doubt of its being far 
more wholesome than the artificial mixtures too often sold for genuine sherry.”— 
Henry Letheby, M.B., London Hospital. 

“‘ The flavour and quality of Messrs. Andrew and Hughes’ wines leave nothing to 
be desired, indeed they appear much finer than the wener foreign wines.”— 
Vide Morning Post, August 19th, 1851. ANDREW & HUGHES, 

27, Crutched Friars, Mark-lane, London, E.C 











15s, per Gallon, 








GLENFIELD PATENT STARCH, 
USED IN THE ROYAL LAUNDRY, 
AND PRONOUNCED By HER MAJESTY’S LAUNDRESS, to be 
THE FINEST STARCH SHE EVER USED, 
Sold by all Chandlcrs, Grocers,, &c. &c. 











